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FICTION 

Q. 1 Discuss the novel as the pocket theatre. OR Distinguish between the novel and the 

drama. OR What is the novel? Bring out the essential features of a novel. 

Ans. The novel is the most popular form of literature. It is defined as ‘a fictitious prose 

narrative’. It has its origin in the medieval romance, which was a fantastic tale of love and 

adventure. In simple words, we can say that... 

‘A novel is a long narrative in prose detailing the actions of the fictitious 

people’.  

Thus, the ‘medieval romance’ is the origin of the modern novel. In Italy, stories in prose were 

called ‘Nouvella’ – means ‘a fresh story’ originally from Latin ‘Novellas’ the term was coined 

‘novella’ – means ‘new things’ in Italy. Different critics have defined the term ‘novel’ in their 

own ways. To Meredith, it is a ‘summary of actual life’. It is a very effective medium for the 

portrayal of human thoughts and actions.  

A popular American novelist F. Marian Crawford describes novel as ‘a pocket theatre’, 

because it contains within it, all the contents and elements of drama, without requiring to be 

staged before an audience. It is more formally defined by W.E. Williams as ‘a long narrative in 

prose detailing the actions of fictitious people’. Henry Fielding, ‘the Father of English 

Novel’ calls it, a comic epic in prose. So, it is clear that the novel is a loose form of art. The 

novelist, in it, presents life that he sees, and lives or that he wishes to live. Therefore, it is never 

an easy task to write a novel. As Hudson says that it is a compound art, in which the literary 

element is organically bound up with the elements of stage, setting and historic interpretation. 

 Novel and Drama: 

Men and women of all times take keen interest in human passions and actions. This interest 

takes various forms in literature like drama, novel, poem, short-stories etc. The one such form 

is the novel. Both drama and novel are products of the same raw-material. But while the drama 

is a technical art, the novel is pure literature. Let us discuss the difference between drama and 

novel. 

(1) Drama cannot be called exactly a pure literature, because it demands the help of the stage 

setting and the art of acting. The novel, on the contrary, does not require any such help. It is a 

sort of pocket theatre as Crawford points out, containing within itself plot, actors, costume, 

scenery etc. (2) The novel is free, whereas drama is bound with the conditions of the stage. 

Hence, the novel has freedom of movement, breadth and flexibility, which drama cannot attain. 

(3) No doubt, the novel does not possess actuality and vividness of drama. (4) Drama is the 

most rigorous form of literature; prose fiction is the loosest art. (5) For writing a play you 



require a long discipline in technique and a thorough knowledge of the stage. A novel can be 

written by anyone, means it is easy to draw out the laws of the novel. 

Thus, the novel is independent of the stage-conditions. The novelist can tell us what is 

happening, explain it and can also give his comments on it. The story in a novel might not be 

symmetrical like the story of a drama, yet it contains within itself not only plot and character, 

but also costume, scenery and all the other accessories of dramatic representation. The 

novelist has not to work under the condition of art, whereas the dramatists must have the 

knowledge of the stage-techniques. Therefore, we find that, it is only in the mode of expression 

of human life that the drama and novel differ from each other. 

 Novel as a Pocket Theatre: 

Drama is a complex art. It combines literary elements and the elements of stage-setting and 

acting. The novel has not to depend upon action etc. Crawford called the novel ‘a pocket 

theatre’. Like the drama, the novel contains plot, actors, costumes, scenery etc. So, it can be 

called – ‘a pocket theatre’. But the novel is not dependent upon the stage and setting like the 

drama. It has a freedom of movement and flexibility which the drama does not enjoy. And that 

is the advantage the novel has over the drama. You can read a novel at home or anywhere, for 

the drama you have to go to the theatre.  

 Main Elements of the Novel: 

As we know, a novel is a story well-written. It means that a novel, like a play, has a plot, which 

means the arrangement of events or incidents in their causal relationship. The events or 

actions, which are done by some men and women - such agents are known as characters. 

Thirdly, the characters and their intentions through their conversation, which is the third 

element of a novel, is known as dialogue. Fourth, the action takes place and the character acts 

and suffers somewhere and at some time. The writer has his own style or language and it is the 

fifth element. Then comes the element of the philosophy of life of a novelist. It is very 

important feature and it is sometimes given explicitly and sometimes it is implied. Since the 

novelist expresses life from his point of view, his characters and situations become his 

mouthpieces. It is said that ‘a novel is microcosm, of which the author is the creator’. Thus, 

the elements of fiction are plot, character, dialogue, time and place of action, style and 

philosophy of life.  

Q. Write a note on the importance of plot in novel. OR Discuss the difference between 

‘loose plot’ and ‘organic plot’. OR What are the methods of narration in plot of the novel? 

Ans. The novel is a long fictitious story. It deals with our life and aspects of life. The novelist 

goes to life to find its raw-material. Thackeray, Dickens and others drew their subjects from 

different aspects of life. Plot is the raw-material, out of which the novel is made. Moreover, the 

function of the novel is to give pleasure. The novelist has to arrange his story and events in a 

particular way or pattern and shape, which technically we call the ‘plot’. In other words, the 

novelist rearranges the incidents in their causal relationship and thus, his story gets the form 



or the plot. Even in a plotless novel, we find some pattern of presenting events. Further, a story 

satisfies our curiosity, but a plot demands intelligence and memory. The intelligent reader 

takes the facts both isolated and related to the other facts, which he had read about on 

previous pages. Then, we have the elements of suspense or mystery. 

The second qualification is memory, which is closely related to the first point i.e. intelligence. 

The plot expects us to remember a few facts to go further. Thereafter, a novel’s greatness 

depends upon the subject-matter in the plot. Here, individual power and technical experience 

help the novelist to become a great story-teller. Secondly, he becomes faithful to his experience. 

Here, we can give example of Jane Austen, who has written out of her limited experience and 

her stories have left a permanent impression upon the readers. Sometimes, the writer writes 

out of his reading, as the writer of ‘Robinson Crusoe’, Daniel Defoe had never visited the island, 

about which he writes in a good plot. Thereafter, the story must be good and skilfully narrated 

as does Alexander Dumas in his historical novels.  

Now, let us consider the more technical side of plot. The two questions we ask a novelist are 

that the story should be a good one and--- that it should be skilfully put together. It means that 

the plot should have no gaps or inconsistencies. It should have proportion. The common things 

should look significant. The events should go on naturally. The gift of telling a story or the 

narrative power is, of course, a good advantage to a novelist. The novelist must make every 

incident to tell through his narrative power.  

 Types of Plot: 

There are two types of novels – the novels with a loose plot and the novels of organic plot. It 

means the plot in a novel is seen of two types. 1. A loose plot and 2. An organic plot. The 

novels of loose plot have detached incidents and the unity of the narrative depends upon the 

central person or the hero.  

Thus, in the novel of a loose plot, the story is composed of a number of incidents with or 

without connection. In such cases, the unity depends upon the personality of the hero, such a 

novel is rather a history of different adventures, which befall on the individual. For example, in 

Thackeray’s novels, we mark many a loose plot, which is merely episodic. In them, one scene 

leads to another, the characters cross and re-cross and the novel does not have unity of design. 

Among the novels of loose plots, we can name ‘Robinson Crusoe’, ‘Joseph Andrews’, ‘Vanity 

Fair’, ‘Pickwick Papers’ etc. In such novels, the novelist has considered the plan, arranged the 

characters and events and laid down the lines to bring about the catastrophe. 

On the other hand, in the novels of organic plot, the incidents are connected with each other 

and the plot forms a definite pattern. The writer has a plan to work along the plot. ‘Tom Jones’ 

and ‘The Woman in White’ are the best examples of an organic plot. Sometimes, we have the 

plot unification that is in a loose plot, we may have some organic incidents and in an organic 

plot, we may have loose incidents. Thus, the principle of unity in plot construction becomes 

more important than the types of the plot. Then, we may have simple or complex or 



compound plots. In a simple plot, there is only one story and the other subplot and in a 

compound plot, two main plots and other subplots and in a complex plot, two main plots and 

other sub-plots are combined. In the novel like ‘Vanity Fair’, there are two stories, but they are 

not properly joined together. In the novel, ‘Bleak House’, there are three stories, but they are 

very cleverly interwoven.  

 Methods of Narration: 

A novelist can present his story in three ways. 1. Indirect or epic manner 2. 

Autobiographical and 3. Documentary. 

In the indirect method or epic manner, the novelist narrates the story like a historian. He 

narrates the story from outside. He remains an observer. He may use some characters as his 

spokesmen or mouthpieces. This method is the most common method.  

The second method is autobiographical method. In it, the novelist writes the story in the first 

person. Thus, it produces an imaginary autobiography. In this method, the writer writes in the 

first person and identifies himself with one of the characters. The novels like ‘David 

Copperfield’, ‘Robinson Crusoe’ and ‘Jane Eyre’ or ‘The Vicar of Wakefield’ are the best 

examples of the autobiographical method. This method is also called ‘the direct method’ as the 

novelist directly expresses his life experiences.  

The third method is the documentary method. In it, the story is developed through 

documents as letters, diaries etc. The letter-method is known as ‘Epistolary method. Novel of 

Richardson, ‘Pamela’, is a novel of letter-method. Sometimes, this third type has diaries or 

contributed narratives or documents.  

All these three methods have their advantages and disadvantages. The direct method of a 

historian gives scope and freedom of movement. The autobiographical method may give more 

keen and intimate interest. But the autobiographical and documentary methods have their 

difficulties. Therefore, they are not so frequently used. For example, the documentary story 

usually becomes clumsy, but the novel by letters gives scope to full personal expression to the 

feelings of all the characters.  

Q. 3. Write a note on importance of characterisation in a novel. OR Discuss the various 

types of characters in a novel. OR Discuss the various methods of characterisation in a 

novel.   

A novel is a fictitious narrative in prose. It is a long and elaborate story concerning the human 

actions and life. These human actions of men and women are the raw-material of the novel. 

Therefore, the story is carried on through the characters in a novel. Good characterization or 

art of presenting the characters is the first requirement in the novel. Therefore, we can say 

characterization is the most important feature of a novel. In a novel, we find what happens to 

whom. Since the novelist himself is a human being, there is an similarity between him and 

whatever he gives in the novel.  



To give his plot in a novel, the novelist makes a number of word-masses and gives them names 

and sexes and makes them act. These word masses are his characters. Then the novelist tries to 

give both the external and the internal of his characters and also their romantic and spiritual 

lives. The romantic life includes the dreams, joys, sorrows etc. He also gives the spiritual life of 

his character, which the historian cannot give. The range of human actions is from birth to 

death, that it is there are five facts of human life - birth, food, sleep, love and death. But of them, 

about four facts, nothing can be said or imagined. Therefore, it is love in its widest and fullest 

sense that helps the writer to make his word-masses, that is, the characters.  

The characters of a novelist must possess a quality of life. They must be life-like. They must 

look like creatures of flesh and blood. The novelist deals with common experiences of a man. 

Moreover, the character must show realistic psychology. The novelist’s success in 

characterization depends upon his faculty of graphic description. The characters are of two 

types. 1. The Flat Characters 2. The Round Characters. The flat character remains static. We 

cannot see any change in it during the progression of the novel. While the round character is 

important; it changes as the novel progresses. It is also called ‘complex character’.  

 Methods of Characterization: 

There are two methods of describing the psychological side of the characters.  

1. Direct or Analytical Method. 

2. Indirect or Dramatic Method. 

1. In the direct method, the novelist himself describes his characters from the outside. He 

explains their motives, thoughts and feelings and comments upon their behaviours directly. 

In this way, the novelist gets more advantage than the dramatist, because the dramatist 

cannot come on the stage to comment on his characters, their motives and feelings.  

2. In the indirect method, the novelist allows his characters to reveal themselves through 

speech and action, comments and judgments of other characters. The speech of other 

characters is also used for this purpose. This method is very useful in the epic method of 

narration. But in the autobiographical method, the novelist can use the direct method only. 

Jane Austen uses both these methods of characterization in her novels. As a general rule, 

direct analysis is used in novels, which deal mainly with the inner life of characters.  

Q. 4. Write a critical note on the relationship between plot and the character. (Short 

Note) 

The novel is the most popular form of prose literature. It has almost all the common elements, 

which the drama has. These elements are plot, character, theme, setting, dialogue and criticism 

of life. Plot is considered as the backbone or soul of the story. The story of the novel is carried 

through the plot. Plot is the arrangement of incidents in a logical sequence. The actions and 



events are described through the characters. So, plot and characters have the sound 

relationship. 

Novels fall into two rough categories. 1. Novels of plot and 2. Novels of characterisation. In 

the ‘novel of characterisation’, the interest of character is uppermost and in ‘novels of plot’ the 

interest of plot is uppermost. It is true that normally we find plot and characterisation blended 

in each novel. But the excellence of a novel depends upon the closeness, with which the plot 

and characters are interwoven.  

In the great novels of the world, characterisation is given more importance than the plot. In the 

novel, the characters are stressed more than plots. The interest in the plot or story is 

comparatively childish. Our interest is primarily centred on characters.  

In fact, plot and character are forces vitally interacting in the movement of the story. In a plot-

based novel, characters do not develop and they move according to the demands of the plot. 

But the real sources of interest are in the play and interplay and development of the character. 

The plot should evolve on a natural consequence of the actions and motives of a number of 

characters moving under certain circumstances. The circumstances are merely co-operative 

factors. Incidents are fully rooted in characters and are to be explained in terms of character.  

In a novel, plot and characters should be interwoven closely. There should be reasonable 

motivation. The actor should be able to afford satisfactory details upon the causes of the 

separate events he has recoded. In the evolution of plot, out of character, the motives which 

prompt the persons to act as they do must be in keeping with their natures and adequate to the 

resulting events.  

Q. 5 Write a short note on Dialogue in a Novel. OR “Good dialogue greatly brightens a 

narrative.” – Elucidate.  

According to Hudson, dialogue is an important element in a novel. It is that part in which a 

novel most nearly approaches the vividness and actuality of the acted drama. In fact, today the 

popular taste is in favour of the preponderance of dialogue in a novel.  

Good dialogue greatly brightens a narrative and its judicious use shows a writer’s technical 

skill. Dialogue may be employed in evolving the plot but its main function is in revealing the 

characters exhibiting motives and feelings. The dialogue shows the reactions of the speakers to 

the events. A novelist who favours the dramatic method may often use dialogue to perform the 

work of analysis and commentary. Free use of dialogue makes the events vivid. The dialogue 

fulfils the following requirements in the novel as following… 

1. Dialogue should form an organic element in the story. It should contribute to the movement 

of the plot or characters. Dialogue should have the connection with the subject matter. 

Sometimes, the extended conversation or dialogue reveals the character’s personality or his 

mind.  

2. Dialogue should be natural, appropriate and dramatic. It should be keeping with the 

personality of characters. It should be suitable to the situation and easy, fresh and vivid.  



Dickens was the master of admirable dialogue. The novelist tries to use the natural language of 

the character’s standard in the novel.  

Q.6 Write a short note on setting in the novel.  

There is always a connection between the literature of an age and general life out of which it 

grows. Taine explains this idea rather in a scientific way and says that literature is the outcome 

of three things, namely, Race, Milieu and Moment. By ‘Race’, he means the hierarchy and 

disposition of people. By ‘Milieu’ the totality of surroundings, manners, customs and the 

natural background or environment of the story from the Milieu. And by ‘Moment’, he means 

the moment of the spirit of the period. Thus, the milieu is the setting or the background of the 

time and place of action.  

While deriving the raw material from life, the novelist thinks of manners, customs, and ways of 

life as might help his characters. It helps particularly in creating the natural background for the 

story. The setting can be social as well as material.  

1. The Social Setting: 

In a novel, the social setting gives us the picture of the life of the time in which the novelist 

lived. One feature of modern fiction is its specialization. For example, Henry Fielding, the 

novelist in his novel ‘Tom Jones’, wanted to give a complete picture of the English life of his 

time. The tendency of the modern novel is to spread in all directions and it has become co-

extensive with the world. Similarly, the novels of Balzac and Emile Zola, in French, portray the 

entire French civilization in all its aspects. 

Sometimes, the novelist takes only a particular aspect of his time. Some modern novelists do 

this as their life is more complex than the other. For example, Dickens treats life in sections. 

Each of his novels concerns with one or two aspects of life of his time. In this manner, we have 

different types of novels known after their settings, like the novels of sea life, military life, 

artistic life, industrial life, low classes, the middle class, domestic life and so on. We have also 

novels of localities like the Wessex novels. Most of Hardy’s novels are called regional novels. 

They have a setting or background of ‘Wessex’ area of England. Historical novel is the best 

example for the historical setting. Our interest in a historical novel also rested on the faithful 

picture of life of a particular age presented by the novelist. A historical novel always aims at 

vivid reproduction of the life of a bygone age. Hence, we expect first rate descriptive power and 

accuracy of details. Hence a historical novelist must make real and picturesque, some period of 

civilization. In depicting the proper setting in the historical novel, the novelist should follow 

two things –  

1. He should remain true to the truth of events. He should represent faithfully manners, 

temper and the tone of the age. In ‘Ivanhoe’, the novelist Walter Scott gives a totally false 

impression of the middle ages.  

2. The sense of truth, in historical novels is important.  

2. The Material Setting: 



The other kind of setting is the material setting. In material setting, the novelist takes special 

delight in giving the minute description of scenes e.g. the novelist like Dickens gives us minute 

description of streets, houses and setting for their novels. On the other hand, the novelists like 

Jane Austen etc. are not very particular about milieu and the scenes. A novelist must possess 

power as a landscape painter. A novelist points successful pictures and landscapes in his own 

way. A novelist like Hawthorne makes effective use of contrast of natural background with 

human emotions. Then there are writers who present nature sympathising with human lot. But 

of the two methods, the method of contrast and sympathy is more dramatic. Therefore, we can 

say that setting of a novel is as important as plot and characterisation.  

Q – 7 Write an essay on Morality in the novel. OR Write a short note on the philosophy of 

a novelist. OR “Art grows out of life, it is fed by life and it reacts upon life.” – Discuss.  

The novel, as a form, is concerned directly with life, with men and women, with their joys and 

sorrows. Since a novel deals with life, naturally we expect from the novelist the impression 

which life makes upon him. Every story, more or less, yields the novelist’s conception of the 

moral values of life. We study the writer’s views on the life, the world around him. And all 

theses impressions on the writer create a rough general philosophy of life. Though it is true 

that a number of minor novels are written just to provide amusement for the idle hour, it does 

not mean that there is no philosophy of life. It only means that it is not well presented. Great 

novelists are always great thinkers of life. So they give their views of the world. These views 

contain moral significance. All great novels do possess some moral significance. It does not 

mean that every novelist must present his ideas about life in the novels. What he thinks about 

life is presented in story or character. Thus, first of all, he presents some concrete facts of life. 

These facts are contained with moral meaning. In his plays, Shakespeare shows moral system. 

His plays present creative observations of human life and general truth.  

 Truth and Morality in Fiction:  

The philosophy of life can be tasted in two ways - 1. Truth 2. Morality. As for truth, there is 

difference between truth in actual life and truth in fiction. Here the novelist differs from the 

historian. In history, truth means ‘that was’, in fiction ‘what is’ or ‘what may be’. In other words, 

the novelist deals with the idea of probability. It is, therefore, well said that in fiction, 

everything is presented in such a way that the readers not only know what is but they also be 

aware of what ought to be there. Truth, which is described in a fiction, is a modified, altered or 

embellished reality. In this respect, truth has an altogether different aspect in the fiction. So far 

as morality is concerned, the novel functions as an instructor as well as an amuser. The novelist 

teaches or conveys morality to the world by pointing out vices, foibles and follies that the 

society, its people, their manners, customs, conventions possess. Thus, criticizing or exhibiting 

such lacunae, the novelist wants the readers and the people of society want to follow certain 

moral code. Thus, the novel is not merely the form of literature which can be considered only a 

piece of time pass or a pocket theatre with a light vein. The novelist’s experiences are felt to his 

heart. His feelings form his thoughts. And his thoughts take shape into his perspective and his 

philosophy of life. So, along with amusing, the novel also instructs and is a reflection of the 

novelist’s mind.  

 


